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⑭idely recognized as one of the leading

realist painters alive toda坊Jeremy Lipking

has more than eamed his place among the

great contemporary masters. His works, COmbining

naturalism and a beautifully refined realism have

been likened to those by master a正sts such as Ånders

Zom and William-ÅdoIphe Bouguereau, yet Celebrate

simple, eVeryday life. Lipking’s ability to tackle both

landscape and丘gurative art with the same expertise

is another skill that further solidifies his place in

the master artist category・ FEOm his early years in

art school, tO Winning top awards from Califomia

Art Club and Portrait Society of America, tO best in

show at the Prtx de Wesちhis path to an abundance

of honorable achievements was paved with hard work

and dedication. Lipking,s remarkable paintings can be

found not only in the leading fine art galleries and fine

homes of important collectors toda男but on the walls

of Americas fine art museums themselves-the most

impressive honor for any living artist.

丑eめりれg Prodきgy
Lipking spent his youth in Los Angeles, the son of cele-

brated illustrator Ronald Lipking, and was surrounded

by a正sts and musicians. He was often found at his

father,s side as he worked, drew early on and exhibited

a heightened sensibility to art, muSic and beauty at a

yOung age.

He spent many summers in the Eastem Sierra

mountains with his family, eXPIoring the great

outdoors, amid the rocks and trees, OCCaSionally

capturing the landscape in watercolors. These child-



hood times surrounded by the beauty of

nature c○ntinues to have a profound e鮎ect

On his art-making to this day
“I had leamed a lot from my dad growing

up and had taken a few art classes when I

WaS yOung,” says Lipking. “I grew up going

to museums and gallery exhibitions and

Painting alongside my father. I was making

music and art, and stood out from other

kids my age. I even started doing some

Sketch and design work for a toy company

right after high scho01 when I was 18.,,

Knowing that his father was able to make

a living as an a正st and having held a few

Simple dayjobs, Lipking realized he would

rather work for himself. In 1997, he enrolled

in the Califomia Årt Institute to take funda-

mental art elasses. “I reaLlly started to put

my nose to the grindstone in my early 2Os

at the Califomia Årt Institute when I started

drawing with [famed illustrator] Glen

Orbik,” Lipking recalls. “He introduced me

to tonal drawing which is basically painting

monochromatica11y with charcoal. I picked

up this method of drawing pretty quickly

[which] made it pretty easy to transition

into painting. It wasn’t the type of art school

that had a start and a finish to it, yOujust

Stayed as long as you wanted, Studied what

you wanted with whoever you wanted to

Study with. I even started teaching there

while I was still a student."

Lipking also notes the importance

WOrking with-and being critiqued

by-PrOfessiona=iving artists. Painting

alongside David Le鮎el, Max Tumer and

Richard Schmid in且uenced his work and

helped him further hone his talent. `After

a couple of years at CAI, my buddy Aaron

Westerberg introduced me to Richard

Schmid. I s00n bought Richard,s b○○k

A11a Prima’and that book became my next

important teache王’Lipking says.

LateL Lipking had the oppo血nity to paint

alongside Schmid in the Putney Painters

Group and further deepened his under-

Standing of his craft and life as a professional

a正st. Lipking also poured over art history

books and drew from the Old Masters. He

Cites John Singer Sargent, Ånders zom,

Joaquin Sor01la, Califomia impressionists

SuCh as岳dgar Payne and William Windt, and

the Taos C0lony of Å正sts, aS in且uences and

C○nSistent sources of inspiration for his work

L王危αS αれ月rt壬st
Åher nearly six years in art school, Lipking

WaS able to acquire his own studio and

began working as a professional artist.

Landscapes were his first love, but he was

inspired to paint the figure after seeing

exhibitions by other a正sts. He soon moved

into a studio where his earliest iconic figu-

rative works were created against a blue

Wa11 background. The works created around

this time, 2OO4, WOuld later be categorized

as “Lipking’s blue studio works”.

Lipking explains, “I knew `Skip, a.k.a

Malcolm Liepke and his work, through

my dad as they were friends from Art

Center. I loved everything about his

work葛the design, brushwork and palette.

Moving ind○○rS誼er painting landscapes

in the bright sun was a big change. The

light is softer and the value range more

COmPreSSed. My palette totally changed.

Not necessarily the colors I used, but the

Way I used them. When I moved into the

Studio it was painted a deep turquoise

blue, nOt my first choice, but I painted

nude figures in there and the way the warm

natura=ight on the島gure blended with the
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blue walls...I liked it so much I decided to

keep it blue.’’

Åt just 25 yearS Old, Lipking won first

prize at Califomia Art Club’s A71硯αl Gold

MecZαl且x克ibitZoれfor his work Sんαめ′ Grove,

putting him on the map, nOt Only as one to

watch, but already one of the great artists of

his time. Seeing this remaLrkable skill, Steve

Diamant of Arcadia Contemporary started

representing him and soon Lipking was at

the center of sell-Out SOlo shows in New

York City His 2OO3 piece Outdoor用guγe

brought him much fame among his artist

peers and collectors which lead to further

success and opportunities.

Artist αS了tαCんer

For a period, Lipking, having bene島tted

from artist mentors, taught workshops at

his old studio in Ågoura Hills, Califomia,

but his commissions and museum exhibi-

JuIi。nAIonso (DuckHunte〃, 201 7, Oii on iinen, 40 x 24t Soid, Lipking Fine Art.

Coiiection of Mark and 」anice Dickson.

tions keep him t0O busy to do so at this

time in his career. “I taught for a long time,

however, I don’t teach much anymore,

other than the occasional workshop,

usua11y somewhere I like to travel,’’he

says. “For a while I had a night class once

a week at my studio, Which was a fun break

from the routine` of working by yourself

for long hours in the studio. I’ve also had

some apprentices over the years and it’s

definitely rewarding to see someone who

has leamed something from you do some

great work.’’

Su朽ect αれd S少le

Lipking’s iconic figures in landscape-

settings marry his favorite subjects and are

some of the most popular and in-demand

works in the contemporary market. Similar

to Sargent, Lipking started to acquire, and

continues to paint, large portraLit commis-

sions for c○11ectors seeking highly person-

alized work in his distinctive style.

One of his favorites is a PortrαZt ofJtJlie71

AIo71SO, a maSterful depiction of a duck

hunter adomed with his prey声Il feather

and fom. The島gure, Standing tall, and the

landscape that surrounds him, are rendered

with equal skill and the coIor hamony

between them is superb. Lipking’s style

also echoes that of 19th century French artist

亘mile Friant, Who aimed to achieve a beau-

tiful c○mbination of close value, SOft edges

and coIor. Lipking’s works are so remark-

able for his ability to achieve a high level of

realism, despite visible brushwork and very

subtle value changes, and edge-WOrk that

pairs areas of soft, Whispering t.ransitions

along with bold, hard lines.

When asked how his style has changed

through the years, Lipking notes, “I paint

more intuitively now. I rely a little less on



A Mother5 [ove, 2020, OiI on Iinen, 30 x 40’L Soid, Legacy Galiery, ScottsdaIe, AZ.
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my reference and models, and paint more from memory

I’m just as conscious about my brushwork today as I was

early on, but my paintings are a little more refined now. I

don’t lavish out many frivoIous,且ashy臆brushstrokes just for

the sake of showing o組I si甲Ply paint what I’m inspired to

Paint.’’Lipking used to travel to Italy, France, England and

beyond in search of new subjects and, While he will always

be grateful for those fruitful trips, he had a recent realiza-

tion. ``I used to think I needed to go Iooking for subject

matter, but whatever the subject matter, yOu’re probably

telling a universal story that would work if it were placed in

another environment." It,s what an artist sees in a moment

Of their life that they try and capture for the painting…be it

a windswept plain, Or the light on a woman’s face as seen

in A MotんeγS Love, Shown here.

丑e丁佃st
In recent years, Lipking’s Iove of the West dominates his

subject matter. Riders on horses set against the vast plains

and mountains of Utah pair eloquently with his coIorful yet

realist style. His most recent large scale work, meaSuring 3O

by 4O inches, is titled施lley ofSんαdows, and was c○mpleted

just in time for the publication of this issue. His work

was recently featured in l佃sきeγれArt Collectoγ magaZine

that compared his work to an artist he admires greatly,

Edgar Payne. The grand scale of his pieces intensifies the

dramatic, VaSt and monumenta=andscapes of the West. In



胸I/dy5hadows, 2O22, OiI on Iinen, 30 x 401 Wili be available at BriscQeWestem Art Museum5 NゆbtofArt庇beginning March 24.

Lipking in the foyer of his home with wife Danielie

and thedogs. Photo by Pubiic 31 1 Design.

this new work we can marvel at the scale of

the mountains compared to the horse and

riders below in the shadow of the cli任s. The

bold c○1or palette is also inspired by Payne,

with a focus on light and shadows as they

drape across the land.

Ndturαl progresstoれ

Ån illustrious V¥たstem art career has since

followed with awards and exhibitions at

the Autry Museum of the Åmerican Wdst

in Los Ångeles; and Oklahoma City’s

National Cowboy & Westem Heritage

Museum. When asked about the achieve-

ments he has been most grateful for in his

art career, Lipking notes that he is most

proud of taking first place in the 2OO7

Portrait Society of America I7tteγ71αtZo7tαl

Portrα汚Compe繭o71 and winning the Pr泳

de Wモst Purchase Award at the National

Cowboy & Westem Heritage Museum in

2O14. Ådmiring the Taos Colony painters

growing up and creating work that will

go down in art history among them has

been an especially important moment in

the a虹ist,s successful career, eVen mOre SO

because he is part American Indian.

Lipking continues to paint award-

wiming Westem works, Stunning portrait

commissions and works for select exhibi-

tions in his home studio near Malibu,

Califomia, Where he lives with his family

of six. The home and studio are decorated

and fumished with a VIlestem edge and his

most recent landscapes adom the freshly

painted wa11s. With his wife Danie11e and
his children Skylar, Jac○b, Sierra and twins,

Juniper and Zion, Lipking feels fortunate to

have a career that allows him to spend time

with his beautiful family on their rapch,

with their various farm animals, dogs,

swings and vegetable gardens in the coastal

hills of Califomia. Here声e is at home with

the very subjects that丘rst inspired his great

works of art. ●
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