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ulie Bell’s newest paintings take place

in an intergalactic realm deep within

another universe, Where her且gures and

animals観oat together amid the swirling

cosmos of c.reation. This isn’t Ede;n, but perfec-

tion-in the figure, in the light, in the beasts-

pemeates through every brushstroke as Bell’s

women reign peacefully with their animal

counterparts on her ethereal planes.
“I truly have this feeling of mankind and

nature-humans and nature-We have this

connection between us and the animals. I,m

interested in looking at that and painting those

connections. Animals have everything to do

with our emotions. Mammals have the same

kind of brain that we do, a feeling brain, Which

is why we feel so cIQSe tO them,” Be11 says of

her new work. “When we l。Ok at animals or

are aro甲d animals we feel that openness and

honesty; and though it should be impossible to

c○mmunicate, We are linked perfectly.’’

Bell will be unveiling her new works, a11 of

them featuring female figures with wildlife

subjects, May 4 at Rehs Contemporary in

New Y。rk City. The show will be called加s五

PαrαC!is!ac兄!7蒔αSZes. Lush is a word that she

heard during the buildup to the show and

immediately fell in love with. ``I like that it was

sort of connected to paradise. The women are

in this wo記d of luxurげshe says. “Lush is also

ap emotion you can get from that’Which added

another dimension to the title.”

The show will, remarkably, be the artist’s
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first 80lo exhibition in her long and distin-

guished career, Which began as an illustrator

in the early 199Os after marrying painter Boris

Vallejo, the famous illustrator who helped

毎ith Frank Frazetta) cement the genres of

fan亡asy, SCience亀ction and sword and sorcery

into mainstream pop culture. Working sepa-

rately, and often collaborating on images, Bell

and Vallejo brought魚re-breathing dragons,

fantastical monsters, heroie action scenes,

丘gures once lovingly referred to as “babes &

beefcakes,” and other fanfasy elements t0 1ife

for book covers, magaZine articles, Card games,

comic books, Video game covers, POSterS and

calendars. Besides illustration c.ommissions,

Bell has participated in group shows, COnVen-

tions and worked with art groups such as the

Årt Renewal Center and the Portrait Society of

Åmerica, and won dozens of awards all around

亡he country for her work.

But the s0lo show has proved elusive,

until now.

“It’s such an exciting opportunity, and I’m

so grateful to Rehs for giving me this chance.

They prompted me and motivated me to create

a body of work that can exis亡in one plac.e,”

Bell says, adding that she’s approached gallery

work carefully in the past. “Galleries should be

my sales team, Out there promoting the work

I give them. That’s the way the relationship

should be. One thing a gallery should never

be is an artist’s art director. They should never

box an artist into on合kind ofwork. I,m exeited
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that Rehs has trusted me with these new

pieces and just really let me work in what-

ever box I wanted to work in.’,

The roots of the show stretch back

to Bell,s childhood in Texas. She reca出s

seeing Wynn Bu11ock’s 1951 Photograph,

C硝c待n馬手esf, Which featured a young

gir=ying face down in a growth of ivy-
1ike oxalis in an ancient redwood forest.
“I remember seeing this when I was a child

and just wanting to live in that photo,” she

says, “But I also remember thinking you

couldn,t do that in Texas. There were so

many creatures in the grass that would

eat you up. It was much later, after I had

traveled more of the country that I realized

that not every place had sueh vicious grass.

In o上he毒laces you′QC)uld lie in th摘ras$,

and be in nature in this really intimate読ay,

without being threatened by轟e ants."

Using C巌I短r話brest as a guide, it’s easy

to see how Bell was influenced by it. Natu基e

could heal, it could comfort and it could

nurture. In her own work for L鵬h, Wildlife

plays all these roles, In GIo7y七JqrγZvαl, the

nude figure is held up by flamingo feathers

as her body gracefully curves diagonally

through the painting, echoing the curve

of the birds’long necks. Not only is she

drawing energy from the且amingos, they

are drawing energy from her in a mutual∴ 3

exchange of strength and beauty. In Sac.γed,

a nude鼻gure is almost cocooned within a

trio of nurturing elephants.副sewhere in

the show, in Be最7毒ine lねZl, Bell paints

zebras rearing up in a twisted mass with

a human魚gure reaching up through the

black-and-White maelstrom. There is a

ferocity on the zebra’s expressions, and yet

the鼻gure is not fearful as she establishes

a balance within the paiuting. Other works

include the horse-themed Cαma7gue, the

peacock painting Lush, and two signi缶

cant lion works: Zねγαdise DreαmWOrld and

Whe7? I CIose雄y兄′eS, both of which cast

humans as equals to the king of thejungle.

While the majority of the works are

based on real animals鵜One gri紐n makes

an appeaI‘ance in肋1f誼妨tg Rα諭dbow-the

plaees they inhabit are entir?ly imagined

by Bell. The se亡tings seem to exist in

an indiscemible time and place, Where

perhaps even gravity has little to say over

the course of events as animals and human

figures float through celestial fields of

vibrantly hued cIoud?∵工love playing with

the physics in my paintings. When I was

doing these metaI, highly polished chrome

paintings earlier in my career, I just settled

on the fact that real life doesn’t matter here.

You just have to throw some of reality out

the window,,′ Bell says, adding that she did

not have fomal tra.ining as a painter and
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often leamed on the鯖y as she worked. “岳arly on, before

I was professional a誼st, I studied only life drawing. It

was really the core of my studies. Boris taught me my

basic technique that I started with and then Ijust got to

work in illustration- Illustration was my skill and influ-

ence. Ånd as I progressed I began to get very comfo紅

able with all kinds of textures, all kinds of subjects, all

kinds of最gures. I felt very comfortable because I was

adding tooIs to my t0Olbox.”

It’s those tooIs that brought her here to左LS五

Pαγαdうsねc励証αSies, her島rst soIo show, Which she

hopes will allow her to tell a m9re COmPlete story about

her interests, her career and her life.恥day she lives in

Ållentown, Pennsylvania, Where she shares a studio

with her husband, and still splits her time between fine

a轟and illustration. She’s surrounded by art on almost

every side竜er husband is a legendary artist, her sons

David and Ånthony Palumbo are both professional

artists, aS is Vallejo’s son, Dorian Val塙0. Åt family

gatherings, aS One Can image, art is in the air∴`I talk

to David and Ånthony every single day. They had

wonderful art educations so I take information from

them vicariously, gram by gram,’’she says. “It’s great

that we can a11 share this passion in the family.’’

Ånd make no mistake, it is a pastion, perticularly→

wildlife. Bell,s painted forest nymphs, ranCOr mOnS主erS,

two-headed dragoflS, Chrome woIves of the apocalypse,

exotic centaurs, Six-armed go垂llas, Sirens, SOrCererS

and bats out of hell. But she comes back to real animals

ti調e and time again because they bring herjoy.

``I see the world a little di鮎erently I guess. It’s all

spirals, all c.onnecting to each other. It’s a ballet, a

look and how they make you feel-they’re a gorgeo

part of this world,” she says. “Some artists waut to paint

a darker side of life, and that’s great, but I don’t have

to be that artist: I want to paint the things that bring

me happiness.’’O
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